[lepenik Tem Juisi ompaloBaHHS B MEpiOA KapaHTHUHY 3 JUCLUILUIIHU
«/lupuryBaHHs Ta YUTaHHS NaAPTUTYP» i CTyAeHTiB crnemianbHocTi MCKJ]
cnemjanizauii HaponHne iHCTpyMeHTaJIbHE MUCTELITBO

Bukaanauy Cioncbka Oubra BosoagumupiBaa
Il napoaumii kypc

Tewma 1. [Naptutypa. Busnadenns. O3HallOMIICHHS 3 PI3HUMH BUJaMU TAPTHTYP
(xopoBa, cuMdoHiuHa, TyXOBa, HAPOHA, aHCAMOJICBA).

Tewma 2. ®epmata. Bunu pepmar.
Tewma 3. IToka3 BCTymiB Ha MOBHY 1 HEMOBHY JOJII.

Tema 3. BunartHi BiTUM3HsHI Ta 3apyO0ikH1 [upurenTd. KopoTkuit TBOpUuid nuisix
BUJATHUX YKPATHCHKUX Ta 3apyOLKHUX JUPUTEHTIB.

Tewma 4. Iadopwmarris mpo aBTOPiB TBOPIB, K1 CTYJAEHTH TOTYIOTh Ha aTeCTaIlilo.

Tema 5. My3uyHO-TEOpETUUHUM aHATI3 JBOX PI3HOXAPAKTEPHUX TBOPIB, M0
BHUBYAIOTHCS B KJIACl 1 BKIIFOUEHI JI0 CEMECTPOBOTO POOOYOro TUIaHY.

1l Hapoaumii kypc

Tewma 1. Temm. [ToBinbHI, MOMIpHI, IIBUAKI TEMIH. 3MIHU TEMITY.

Tewma 2. Cxnagni Ta MilliaHi po3MipH, B OCHOBI SIKHX JIEKHUTH po3Mip 4/4.

Tema 3. BukoHaHHsI TOBrUX TpUBaiocTeil. BukoHaHHs mays3.

Tewma 4. [ndopmartist mpo aBTOPiB TBOPIB, AKI CTY/IEHTH TOTYIOTh Ha aTeCTAIliIO.

Tema 5. My3u4HO-T€OpEeTUUHUHN aHATI3 JBOX PI3HOXapAKTEPHUX TBOPIB, 110
BHUBYAIOTHCS B KJIACI 1 BKIIFOYEHI 10 CEMECTPOBOTO poO0OYOro IIIaHy.



[lepenik Tem [y ONpallOBaHHS B MEpPIOA KapaHTHUHY 3 JAUCHUIUIIHU
«IHcTpymenTOoBKa» 11 cryAeHTIiB cnemianbHocTi MCKJI cnemianizauii Haponne
IHCTpYMEHTaJIbHE MUCTEIITBO

11 napoanmii kypc

Tema 1. Tunu i pynxyii opxecmpogoi ¢paxmypu. Opxkecmposa ¢hicypayis.
-Tunu My3u4dHoi (OpkecTpoBoi) pakTypu
-DyHK111 OpKecTpoBOi pakTypu
-OpkectpoBa ¢irypaiis. Bugu diryparrii
Tema 2. Ilputiomu opkecmposKu.
Tema 3. Teopemuunuti ananiz knagipy. llnan incmpymenmoesKu.
Tema 4. Ilpoyec incmpymenmosKu:
-Ilepmia cranis. [TinroToBka eckizy

-Hdpyra cramis. Toynmii 3amuc TBOPY y BUTIISAAI MAapTUTYpH, TpaBWia ii
o opMIICHHS.

Tema 5. Ilpakmuuna iHCcmpymMeHmosKa meopy Ol AHCAMONIO  HAPOOHUX
[HCMPYMeHmMi8 MIUAH020 CKIA0):

— 0COOJMBOCTI CKIIANY;

— JIOTIYHICTh 1 PAIIOHANBHICTh BUKOPUCTAHHSA OPKECTPOBUX (YHKIIA TIPH
po3moaiTi (hakTypHOTO MaTepiaiy;

— aHali3 KJIaBipy AJis CKIaJaHHS IUIAaHY IHCTPYMEHTOBKH, BPAaXOBYIOYHU (OpMY
TBOPY, JIaJl, TOHAJIBHICTh Ta JUMEPCHIIWHUN MiIXiT J0 BHKOHABCBKUX
MO>KITUBOCTEN yUACHUKIB KOJICKTHUBY.

IVHapoanuii kypc

Temal. Ananiz Knagipy ma HANUCAHHA NAAHY [THCMPYMEHMOBKU MBOPY:

— aHaJji3 My3u4HOro TBOpy ((hopMma, po3Mip TaKTy, TOHAIBHICTB).
— BHECEHHS 3MIH Yy KJIaBip 3 METOIO YCKJIaJIHEHHS UM CIIPOIIECHHS (aKTypH.



Tema 2. OcHO8HI npUtioMU OPKECMPO8020 BUKIAODY:

— ckiajg opkectpy. CriBBIIHOIIEHHS IHCTPYMEHTIB.

— piBHOBara 3By4YaHHS B OKPEMHUX OPKECTPOBUX Tpylax Ta B OpKeCTpi B
iJI0OMY.

— TeMOpOBI CHIBBIIHOLIEHHS.

— BpaxyBaHHs ocoOimBocTed Qaktypu ¢opreniaHo Ta OassHa B MpoOLECI
nepeKIagaHHs Isl OPKECTPY.

Tema3. [lapmumypa 015 NO8HO20 CKIAOY OPKECMpPY HAPOOHUX IHCMPYMEHMIE
OdopmileHHs TapTUTYPU:

— 3arajbHa aKojana;

— TpYIOBI1 aKOJaH;

— JI0AaTKOBI aKOJIA/IU;

— (irypHi ckoou;

— 3HAKHU CKOPOUYEHHS 3aIuCy.
CUCTEMa 3aMKCy MapTUTYP TBOPIB AJII OPKECTPIB HAPOJHUX IHCTPYMEHTIB,
K1 TOOYTYIOTh Ha YKpaiHi.

JonarkoBuii my3uuHuii incrpymenr (I11 xopoBuii kypc)

Tema 1. Akopoeon

-IcTopist BUHMKHEHHS Cy4acHOTO aKOpJICOHA
-PiznoBuam 1 6ynosa

-Perictpu

-Bimomi ykpaiHChKi aKOPICOHICTH.

Tema 2. YkpaiHcbhbKi HapoOaHi micHi



-BcecBITHBO-KYNBTYpHE 3HaUEHHS YKPAiHChKOI HAPOIHOT MICHI
-IIutaHHs aBTOPCTBA YKPaiHCHhKOI HAPOIHOI MICHI
-HaiinaBHiii TeKCTH YKpaiHCHbKUX HApPOAHUX MICEHb

-HaykoBi nociiizkeHHs PO YKpaiHCbKy HapOJHY MICHIO
-Knacudikauist ykpaiHCbKUX HAPOAHUX MICEHb

-Pi3HOBUIM yKpaTHCHKUX HAPOJHUX ITICEHb.

Tema 3. Hapoonuit maneuw

-IcTopist BUHUKHEHHS

-I"oy10BHI1 HaIliOHATIbHI PUCH YKPAaTHCHKOT HAPOIHOI Xopeorpadii.
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